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Linda DENNIS IN TOUCH Project, Director
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In this exhibition, for the first IN TOUCH project, four artists and one writer
have come together. While living in geographically distant locations, all are
linked through a history of creative international exchange activities.

In April 2025, faculty of Joshibi University of Art and Design, ABE Daisuke,
Linda DENNIS, and FUKUSHI Tomoko travelled from Tokyo to Brisbane to do
joint research with Elizabeth SHAW, faculty of QCAD, Griffith University. They
viewed the 11th Asia Pacific Triennial of Contemporary Art and visited other art
related locations, in addition to doing local research.

In June 2024, Queensland Art Gallery curator, Ruth McDougall travelled to
Tokyo to do lectures and workshops for Joshibi University students and faculty.
It is hoped that this joint research will lead to new collaborative activities ex-
panding upon insights gained.
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About the IN TOUCH Project
IN TOUCH 7OY 1o~ 2DWT

This initiative of the Touch Base Creative Network, gathers students, artists, and
researchers from the Asia Pacific region for joint activities aimed at the discov-
ery of new perspectives.

Participants conduct research and produce responses inspired by the art and
culture of the Asia Pacific. Project results are exhibited within the region, includ-
ing locations in Brisbane, Australia and Tokyo, Japan.

The “IN TOUCH" project aims to provide a platform for exchange of diverse
views and practices, through creating opportunities for connection, communi-

cation, collaboration, community-building, and cultural exchange.
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Ruth McDOUGALL
Curator, Pacific Art, Queensland Art Gallery / Gallery of Modern Art

The idea of an Asia Pacific region is one that | have been engaged with for the
best part of two decades. My thinking and observations are those of a curator,
writer and friend of many individuals working from, and into the space that we
now call contemporary Moana or Pacific art. | have had the great honour of
working as part of a team at the Queensland Art Gallery in Brisbane to provide
an international platform for the voices of these individuals, alongside that of
contemporary artists and communities working across Australia and Asia through
the Asia Pacific Triennial of Contemporary Art. The result is rarely clean cut or
neat. As Suhanya Raffel, QAGOMA's Curatorial Manager of Asian and Pacific
Artin 2009 noted

The one constant of the APT is dissonance. There is a certain impenetrability
that such ‘noise” engenders. An ordered consonance is not possible when

the framework demands such broad scope. (1)

It is this dissonance that, | believe, is the projects strength. The refusal of practices,
histories, values and ways of living to sit quietly, side by side. That and the very
visceral feeling of the complexity of our contemporary moment that the bringing
together of these diverse and divergent voices engenders.

Travelling to Joshibi University in 2024 to present a series of lectures on the ideas
framing the exhibition sis: Pacific Art 1980-2024 | was reminded of this disso-

nance. Also, of Suhanya’s following comments

The voice of the Pacific adds yet another pitch. Looking back at the past
APT’s, it has been the Pacific artists who have challenged the structure of
seeing. (2)
It felt daunting, standing in a lecture theatre surrounded by students and aca-
demics, whose ideas of what contemporary art is and can be are framed by the
experience of living in a highly developed country and contemporary art market.

How would they respond to the more customary practices that we work with?

Would they understand the ideas of relationality that underpin the sis exhibition
and much of the work that we do?

As with the discussions that occur around the presentation of each Triennial | was
pleasantly surprised by the response. Overwhelmingly there was a sense of real
curiosity and a desire to understand. Some of what | tried to communicate did get
lost in the translation from one culture to another but enough of the feeling of what
was important did get through. | was blown away by the questions that | was
asked and the eagerness of the Joshibi students to broaden their perspectives.

| also learnt a lot. The eldest of three girls, my whole life has been one of sister-
hood. The importance of this sense of kinship and belonging has been further
developed through relationships with Pacific women artists whom | experience as
sisters. The ways in which we interact and the importance that we place of what
happens between us is vital to me. It was important to hear from many students
that their relationships with siblings and friends did not have this sense of primacy.
Opportunities like these — to step out of your comfort zone — are rare and very
important. It is wonderful to just have the platform to share beyond the safety of
what is known. | love that the In Touch project picks these ideas up and propels
them into a space of creating, presenting and writing about our region. There
cannot be enough.

1.Suhanya Raffel ‘A restless subject’ in The 6th Asia Pacific Triennial of Contemporary Art,
Queensland Art Gallery | Gallery of Modern Art, Brisbane, 2009, p.29.
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ABE Daisuke m#in

Born in Kyoto, Japan

Artist / Associate Professor, Concentration in Printmaking, Joshibi University of Art and
Design, Japan

2004 MFA, Graduate School of Fine Arts, Aichi University of the Arts

2002 BFA, Printmaking Course, Faculty of Art, Kyoto Seika University
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My idea for this project was to make prints from objects that Brisbane people
use in their daily lives. During the research visit to Brisbane in April, | was
guided to several local secondhand shops to look for motifs for my work. An
additional idea of Linda’s gave me the opportunity to work with old tools that
had been owned by residents of Brisbane. By peeling off the marks on the tools
that have been used by various people, | hope to visualize the similarities and

differences between Australia and Japan.

SEOTOITIRTR. TUARYDALPBEEORTEOTLINERICT 7T 712,
4BICTYARVICHENTY Y —F 2 7o BIC, ITOALENBES UYAO)ay T2 [
HHENLCESEROEF—TRLI. ey YYIREOTFA TP T, TYANVEFRD
BEONSHUVERZRNDHIET SREZRV Iz, BLABADNED O LERICHENTHZRID
LED, F—ARSUFPERRORNEPERZTRLTELSEEI TS,

Untitled -Tool 2023
Craft glue, oil ink, paper
BWERIILIay, Yo |

Untitled*Tool, 2023-2025, Tool, oil ink acrylic medium, Variable size
IE. AErYI. POUNKRT DA, TAREE

Right
Untitled*Blué wear, 2025, craft.glue,oil ink,paper
BEERITALYa Y, WiV, K 134.2X98.2cm

ART OSAKA 2025 Expanded




The first time | produced prints using an etching press, the sensation was
amazing, as if | was confronting my own skin. This experience has become
an important motivation for my current work. In this exhibition, | use old tools |
encountered in Australia and Japan as plates for my work. The tools have been
used for various purposes and bear the traces of people who were involved in
their use and the marks of deterioration over time. Some of them are so badly
rusted or distorted that they cannot fulfill their original functions. Their appear-
ance gave me the sensation of coming face to face with a person. The peeled
off film is thin and unstable, but | would like to create an existence like a blank

space where various thoughts and feelings can enter.

MOTTYF VI TV AMERE> THREZHELIZBOBER. REENBETINDLSERS
BdHofz. CORBOREN. REOHELCSVTHEBELEFN—YaVELO>TVS. SED
BARTR. Z—ALSU P EAEATHE O ILHUEBRZRICLTHIFZL TV S. L EAE
THRASNICERICE. EHhoAORBPEESCOWHIAEINTVNS. RICROEHEUD
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Untitled -Hockey stick, 2025
Craft glue, oil ink, paper, 124 x 45cm
BEERI VLY 3y, AV, 1§ /124 x 45cm

Untitled-Tools, 2023
Craft glue, oil ink, paper, 35 x 25cm
BRIV a3y, #Eka VD, # /35 x 25cm

Untitled-Something in Brisbane, 2025
Craft glue, oil ink, paper, 54x 42cm
HWIERI VLY 3y, MV, # /54x 42cm

Untitled - Tools and something in Brisbane, 2025
Tools and something found in Brisbane, Acrylic, oil ink, Variable size
TUNRINYDBEEEF[DN PO UNERE. b1 VD /oA IFTE




Linda DENNIS vy .5-2

Born in Brisbane, Australia

Artist / Professor, Concentration in International Art and Culture, Joshibi University of Art and Design, Japan
2010 DFA, Oil Painting Department, Tokyo University of the Arts

2006 MFA, QOil Painting Department, Tokyo University of the Arts

2002 BVA with Honours, Queensland College of Art, Griffith University, Australia
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In this increasingly divided world, | am grateful to have this chance to do joint

research with friends and colleagues from Australia and Japan. It was a joy to

introduce my hometown of Brisbane to artists from Japan, and to reconnect with

teachers and students of my alma mater QCAD.
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My creative work has been guided by a positive belief in ‘“Touch! connection
and communication.

When | was learning Japanese techniques of sewing nets in Mie Prefecture,
| was taught how to calculate the size of a piece of netting by counting the
number of joins of the diamond shaped mesh. Each join is called a “me”. This
is short for “Musubi-me” (knot).

| thought it was so interesting that the linked parts were called “me”. The Japa-
nese character for “me” = eye.

It struck me that perhaps it can be said that when two things come together
they form an “eye”, and vision is enabled. | hope that through viewing my art-
work, you might find your own points of connection and that many new eyes

of our network can be formed.
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In-Touch In-Sight (at Joshibi), 2025
Frottage. Graphite and pastel on paper. Pairwork by Joshibi University students in Sem 1 2025
J0v8—Ia LI ST PA b ESRAT I/ BFEMAFZOFEICLBZRP T~

Found Life Cycles, 2025

Handkerchiefs found in Japan, artist’s bicycle rims, foam, vinyl tape

SR, /84T, 0=, 630 x 560cmBXTOS oSNV HF. P—F 1 ADBEEERA — )b,
TA—L EZ—NT—T

DIY Networks, 2023 - 2024
(Basket, Bag, Hat) Fishing net, rope (Co-op: TAKEMURA Co., Ltd.)
(2T w. Ny, Ny k) 8B O-7 (#BH9TLSERSH )

Gather 1, 2016
Fishing net, rope (Co-op: TAKEMURA Co., Ltd.)
B, O—7 (8097 L5BREM )

Gather 2, 2025
Fishing net, rope (Co-op: TAKEMURA Co., Ltd.)
BB, O—7 (#8097 LSBREM )



FUKUSHI Tomoko #+m+

Born in Aomori, Japan
Artist / Professor of Concentration in Qil Painting, Joshibi University of Art and Design, Japan

2005 DFA, Oil Painting Department, Tokyo University of the Arts

2000 MFA, Pennsylvania Academy of the Fine Arts
1992 MFA, Oil Painting Department, Tokyo University of the Arts

1990 BFA, Concentration in Oil Painting, Department of Fine Arts, Joshibi University of Art and Design
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Which area is the “Asia-Pacific”? At first, | didn’t actually have an exactimage.
Brisbane has had a fortress since 1881, which was reinforced against the land-
ing of Japanese troops during World War Il. | learned that there were Japa-
nese air raids on Darwin and that General MacArthur had his headquarters in
Brisbane, commanding the Pacific battlefield from a bird’s eye view.

Also, Liz's jewelry made from the wreckage of a truck that crashed into a
bridge girder continues to inspire me.... In this project, like surfing, | want to

experience the waves that appear one after another with a fresh feeling.
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Stickers: How fto sif, 2021
Adhesive sheet on the wall. Dimensions variable
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About Artworks

Following my request to “go to the beach”, Linda took us to the Gold Coast
on a short trip. The timing was beautiful, with sunset approaching. | was look-
ing for female surfers, but all | caught with my telephoto lens camera were
male surfers. A film called “Girls can’t surf” was made in Australia in 2022. It
shows that discrimination against female surfers was severe, that until recently
there was a large disparity in prize money between men and women in com-
petitions, and that an action to eliminate the disparity was underway. | also
learned that the history of surfing overlaps with the history of colonial rule, and
it seems to be a symbol of resistance to domination.

This time, | decided to create a seascape of women surfers using colored pa-
per and cardboard cuttings that | often used as a child.
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Elizabeth SHAW zu4~z.va-

Born in Brisbane, Australia

Director Master of Visual Arts, Senior Lecturer and Head of the Jewellery and Small Objects
department of Queensland College of Art Griffith University

2018 PhD, Griffith University, Australia

2003 Master of Visual Art, Griffith University, Australia

1994 Bachelor of Visual Art with Honours, Queensland College of Art, Australia
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| have fond memories of working with Joshibi University students who vis-
ited Queensland College of Art and Design and have valued the contin-
ued contact with the Joshibi University academic staff through our shared
interest in the arts. IN TOUCH 2025 is a tangible representation of this

shared connection.

DA—VRSYR - HLYI AT« P—h « PYR - FHA VEFNRFEMRZEDE
ERBEEFLEBVWHDS D KFEMAZOHE L F. P—bAOHBOBELZRBL T,
BEHEIREARLICLTETZ, IN TOUCH 2025 [F. COHBODENDZEFMICK
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Fidgeting Eye, 2024

Found nang, reused plastic bead, sterling silver, waxed linen, 6 x 1.5cm
TPOVR-Fy BRBTSAFvY - E—R

2H—=Uv - VN~ #EIEURY, 6 x 1.5cm
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People leave a surprising amount of material traces in their paths. Through
walking | observe patterns in what is left behind. | have collected torn and
rippled aluminium sheet from the same railway underpass over time. These are
physical traces left after the clean-up from a Pantech truck that has crashed
into the railway bridge. The ripples in the metal seem to capture the moment
of impact. The nangs (nitrous oxide cannisters) are found on lots of streets, ev-
idence of their widespread use/misuse. The rippled aluminium and the nangs
are destined to last longer than their original manufactured purpose, it is this

aspect that attracts me to rethinking their use.

NSRS EEZONENLRMZEICKT, S<IEZBLT. RRESNEHOD/9—Y
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Fidgeting Eye 2025, 2025
Found nang, sterling silver, plastic eye. Pins, 6.8cm x 1.8cm
TSR I=I DNINS ST SRAF TP 6.8cmXi.Bem

Photo by Michelle Bowden

Compression 2025, 2025
Found crushed aluminium, sterling silver, stainless steel cable. Neckpieces, sizes variable
U359V aAPNIZOb. RI—=UVIVNN— AFVLVAAF—NT—=N/ 2y IE—A, YA ZXAE
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Project Documentation OV 1 h#E

Joint Research in Australia (2025) Joint Research in Japan (2023 - 2025)
F—2ALSUPTOHEHR (2025%) BATOHABMSE (20234F~2025%)

T

Visit to Woolloongabba Art Gallery Visit to | Ith Asia Pacific Triennial of Contemporary Art, Visit to QCAD, Griffith University Linda DENNIS: Class at Joshibi University Linda DENNIS: Researching ama diver culture Ruth McDOUGALL: Postgraduate Studio Visit (June 2024)
D= VAN F—k - FoS5U—HH QAGOMA IV T4 2XFQCADzSR UV - PR RFEMAETORE Vv - FZRBERIADU S —F =2+ RUR oA KERRY DA (202456R)
ENEFPIF - RV T4v - FUTVF—L (QAGOMA) 3

My,
—

Elizabeth SHAW: Research at Woolloongabba Art Gallery FUKUSHI Tomoko: Research in Surfers Paradise ABE Daisuke: Research in Brisbane streets Reuben KEEHAN: Lectures and Workshop at Joshibi University Ruth McDOUGALL: Lectures and Workshop at Joshibi Univer- Sophia SAMBONO: Lectures and Workshop at Joshibi Univer-
IUYRR - Ya— 1 P—h - FpSU-—TOUVY—F BLBAF  U—T7—X - NSYARATOUY—F FIEAN : TUANRYOHTOY Y —F (June 2023) sity (June 2024) sity (June 2025)

V=AY - F—N\V | RFEMAZTOFERS (2023%6R) V=2« IR —HN  KFEMAZTOHEES (20245 6H) VIAT - YR/ RFEMAZETOFEESR (2025%6R)



IN TOUCH 2025

Connective Creative Activities between Australia and Japan

Exhibition of small objects, printmaking, mixed media, installation artworks and associated writing.

ABE Daisuke / Linda DENNIS / FUKUSHI Tomoko / Elizabeth SHAW

Sat 9 - Sat 16 Aug 2025 Opening Event: From 3pm Sat 9 Aug
Venue: Woolloongabba Art Gallery

613 Stanley St, Woolloongabba, Brisbane, 4102, QLD, Australia
Planning: Touch Base Creative Network

Cooperation: Joshibi University of Art and Design

This activity has been made possible due to assistance of funding from Joshibi University of Art and Design
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3rd year Student PAIRS
HASEGAWA Misuzu & UECHI Nao
ABE Midori & TABATA Ouka
1IZUKA Sonoho & KATO Asuka
FUKUDA Yuka & ABE Shiori

ABE lori & OKAMURA Uta
FUKURO Hana & MAO Uken
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