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Encountering Passion in Brisbane
A Beacon Revealed by the Artist Nana Kawamura

Nana Kawamura ‘s first solo exhibition was held at the Woolloongabba Art Gallery in Meanjin
(Brisbane), Australia, from 5 to 16 August 2025. Since graduating from Joshibi University of Art
and Design in 2022, she has participated in numerous group exhibitions across Japan and
Australia, culminating in this debut solo show.

The exhibition, titled Beacon of Colours, expresses the spirit and the way of life through which
Kawamura shapes herself, using paint as her medium. The “colours” created through her use of
texture and materiality stir the viewers’ imagination, posing the question: Who is Nana
Kawamura? At times, her works resonate with the viewer on an emotional level, evoking
feelings that are beyond what words can convey.

Soon after graduating from university in Brisbane, | began volunteering at the Woolloongabba
Art Gallery in order to gain practical experience. When Nana Kawamura held her first solo
exhibition there, | was still getting used to both the responsibilities of my role and
communicating in English. As we were close in age and both from Japan, | found myself
working with her on the exhibition at an especially close level, often more closely than with the
gallery director. For me, still finding my way as a new volunteer, the opportunity to engage in
close dialogue with an artist was an invaluable experience.

| quickly went from being a gallery staff member who had simply happened to be there to
taking responsibility for curating her solo exhibition. Although this transition took place over
only a short period of time, | found myself deeply influenced by her. Since our first meeting,
spending time together visiting various art galleries and local art institutions has left a strong
impression on me, particularly our visit to the printmaking studio at the Queensland College of
Art, where observing students at work up close proved invaluable. Among these experiences,
encountering first-hand the processes and tools of silkscreen printing and lithography,
techniques that Kawamura herself employs, was a particularly powerful source of inspiration.

Our conversations extended beyond visual art to encompass film and literature as well. The
world as she perceives it was far more multifaceted and profound than my own. Whereas my
previous approach to art relied primarily on visual understanding, her way of thinking became a
beacon toward deeper appreciation, guiding me to sharpen all five senses and draw upon
knowledge in its entirety in order to engage more attentively with art.

At the time, | was still searching for my place and identity as a curator. However, my encounter
with Kawamura became a catalyst that led me to strongly aspire to continue building my
knowledge and experience, so that | might become someone capable of curating exhibitions
that are more meaningful to both artists and viewers. Through this process, | began to see how |
might help communicate what makes artists and their work compelling to a wider audience.



Drawing on the perspectives | gained through my interactions with Kawamura, | now turn to a
closer examination of her work. A defining characteristic of her paintings is a sense of “deliberate
randomness,” created by multicoloured acrylic paint hurled onto a canvas stretched taut and
secured with tacks. Although abstract painting may not depict specific subjects, a strong energy
is clearly visible on the surface of her canvases.

If she were to be described in a single word, it would be passion, a term that aptly captures both
her personality and her work. Kawamura approaches her inner self and lived experiences with
remarkable sincerity, an attitude that is strongly reflected in her works. Ranging from universal
emotions such as joy, gratitude and sorrow to deeply personal memories that only she herself
can capture, her works reveal Nana Kawamura herself as a human being.

Taking Sun and Venus, one of the works that symbolises this exhibition, as an example, we can
begin to unpack Kawamura ‘s distinctive style. This work, like all others in the exhibition, is
composed of multiple layers that unfold across the surface of the canvas. The base layer forms
the background, transitioning in a gentle gradient from deep green at the top to white at the
bottom. The second layer introduces triangles defined by geometric forms and precise straight
lines. A third layer consists of a mottled pattern printed using silkscreen techniques, while the
outermost layer is marked by varied paint scattered with force, creating a unique texture and
physical thickness. Together, these layers overlap, each contributing in its own way to a cohesive
whole, resulting in a striking sense of unity and a distinctive depth that evokes the vastness of
outer space.

When [ first encountered her work in person, its bold expression immediately caught my eye. Yet
the more closely | examined it, the more the multiple layers of intricately combined paint came
into view and somewhat unexpectedly, this complexity left me feeling uplifted.

When standing before her work, the viewer is led to wonder what her expression seeks to
communicate. For Kawamura, who reflects her own experiences in her art, each work also serves
as a “space for dialogue” , connecting herself and the viewer. As she continues her journey as an
artist, she will no doubt encounter and work through many experiences along the way.

I am confident that the unique passion embodied by both Kawamura and her work will leave a
powerful impact on a somewhat stagnant world. Alongside her growth as an artist, | hope to
hone my own skills as a curator, striving to become someone who can more effectively
communicate the appeal of her work to a wider audience.

Ginga Kondo
Gallery Manager, Jan Manton Gallery
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Beacon of Colours -wsEane -
MON Aug 5 - Sat 16 Aug 2025

The title of this exhibition, Michishirube ( 3842 ) or Beacon in English, refers to a single ray of
light found in darkness. For me, my journey to Australia became a beacon in its own way, a
guiding light that illuminated the path | should take. The hope, diversity, energy and the
light and shadow that | encountered there have all shaped my conviction to create works
that speak directly to the heart, beyond the boundaries of language. For this reason, | will
continue to ask myself who | am and what defines me.

Itis through the beacon’ s light that what lies hidden is revealed.
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Beacon-1
360X 140mm / 14.1 X5.57inch
2025 Acrylic on Canvas

Beacon-2
360X 140mm / 14.1X5.5Tinch
2025 Acrylic on Canvas

Beacon-3
360X 140mm / 14.1X5.51inch
2025 Acrylic on Canvas



In the Poket-1
275X275mm / 10.83 X 10.83inch
2025 Acrylic on Canvas

In the Poket-3
275X%275mm / 10.83 X 10.83inch
2025 Acrylic on Canvas

In the Poket-2
275X275mm / 10.83 X 10.83inch
2025 Acrylic on Canvas



Runner-1
275X275mm / 10.83X10.83inch
2025 Acrylic on Canvas

Runner-3
275X275mm / 10.83 X 10.83inch
2025 Acrylic on Canvas

Runner-2
275X275mm / 10.83 X 10.83inch
2025 Acrylic on Canvas



275X275mm / 10.83 X 10.83inch
2025 Acrylic on Canvas

Grit-3
275X275mm / 10.83 X 10.83inch
2025 Acrylic on Canvas

Grit-2
275X275mm / 10.83 X 10.83inch
2025 Acrylic on Canvas



Groove-1
180X 140mm / 7.09X5.5Tinch
2025 Acrylic on Canvas

Groove-2
180X 140mm /7.09X5.5%inch
2025 Acrylic on Canvas

Groove-3
180X 140mm / 7.09X5.51inch
2025 Acrylic on Canvas

Groove-4
180X 140mm / 7.09 X 5.51inch
2025 Acrylic on Canvas



Sun and Venus Resilience
275X220mm / 10.83 X 8.66inch 180X 140mm / 7.09X5.51inch
2025 Acrylic on Canvas 2025 Acrylic on Canvas

Fine-1 Fine-2
180X 120mm / 7.09X4.72inch 180X 120mm / 7.09X4.72inch
2025 Acrylic on Canvas 2025 Acrylic on Canvas



First Magnitude Star
180X360mm /7.09X 14.16inch
2025 Acrylic on Canvas

-

.
On the Train

180X 140mm / 7.09X5.51inch
2025 Acrylic on Canvas

K

Wiemar-2
180X 180mm / 7.08 X 7.08inch
2024 Acrylic on Canvas



Selected Works

Wiemar-1 Wiemar-3
180X 180mm / 7.08 X7.08inch 180X 180mm / 7.08 X 7.08inch
2024 Acrylic on Canvas 2024 Acrylic on Canvas

Inorganic . . Organic
652X455mm /25.67X17.91inch 652X455mm /25.67 X17.91inch
2024 Acrylic on Canvas 2024 Acrylic on Canvas



Flag-1
180X 140mm / 7.09X5.51inch
2024 Acrylic on Canvas Flag-2

180X 140mm / 7.09X5.51inch
2024 Acrylic on Canvas

Flag-3 Biji
180X 140mm / 7.09X5.5%inch 605X 500mm / 23.82X%19.69inch
2024 Acrylic on Canvas 2024 Acrylic on Canvas



Words-2
100X 100mm / 3.97 X3.97inch 100X 100mm / 3.97 X3.97inch

2024 Acrylic on Canvas 2024 Acrylic on Canvas

Words-3 Words-4
100X 100mm / 3.97 X3.97inch 100X 100mm / 3.97 X3.97inch
2024 Acrylic on Canvas 2024 Acrylic on Canvas

Words-5 Words-6
100X 100mm / 3.97 X3.97inch 100X 100mm / 3.97 X3.97inch
2024 Acrylic on Canvas 2024 Acrylic on Canvas




Wave-1 Wave-2
273X273mm/ 10.75X10.75inch 273X273mm/ 10.75X10.75inch
2024 Acrylic on Canvas 2024 Acrylic on Canvas

Wave-3 Feet
273X273mm /10.75X10.75inch 410X410mm/ 16.14 X 16.14inch
2024 Acrylic on Canvas 2024 Acrylic on Canvas



Occam
1940X1305mm / 76.3X51.3inch
2024 Acrylic on Canvas



Nana Kawamura

Born
1999, Japan

Education

2022

Completed Research Program, Junior College Division, Joshibi University of Art and Design, Tokyo

2021

Graduated, Advanced Studies Program, Junior College Division, Joshibi University of Art and Design, Tokyo

Exhibitions & Awards
2026
42 Artists New Year Group Show 2026 / Gallery Face to Face, Tokyo

2025
Beacon of Colours - Michishirube no Iro - / Woolloongabba Art Gallery, Brisbane, Australia
+ -, 43 Artists New Year Group Show 2025 / Gallery Face to Face, Tokyo

2024
Links: Connecting Meanjin and Tokyo / Woolloongabba Art Gallery, Australia
40 Artists New Year Group Show 2024 / Gallery Face to Face, Tokyo

2023
Solo Exhibition: One Step Beyond / Research Bridge, Joshibi University of Art and Design
Kyo-kai (Border),38 Artists New Year Group Show 2023 / Gallery Face to Face, Tokyo

2022

The 47 th Exhibition of The Japan Print Association / Ueda City Museum of Art, Nagano
Nana Kawamura: Current / Tachikawa Tacross Mini Gallery, Tokyo

Joshibi Research Associate Exhibition / Joshibi 110th Anniversary Hall, Tokyo

JOSHIBI PORTRAITS Exhibition / Joshibi Laboratory Space, Tokyo

The Koeniji Art Award / Gallery Asobiba, Tokyo

Life Line, 38 Artists New Year Group Show 2022 / Gallery Face to Face, Tokyo

2021
Selected for the FACE 2022 Exhibition
Selected for the TURNER AWARD 2021

2020
The 74 th Anniversary Exhibition of the Japan Women” s Artists Association
Tokyo Metropolitan Art Museum, Tokyo
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